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our Mysteries in England were represented. For tills
information we are indebted to the elder Scaliger, in
whose Poeticks is the following curious passage:
" Nunc in Gallia ita agunt fabulas, lit omnia in con-
spectu sint; UNIVERSUS APPARATUS dispositis sub-
limibus sedibus. Persona ipsa nunquam discedunt:
qui silent pro absentibus habentur. At enimvero
perridiculum, ibi spectatorem videre te audire, et te
videre teipsum non audire quas alius coram te, de
te loquatur; quasi ibi non sis, ubi es; cum tamen maxi-
ma poetse vis sit,, suspendere animos, atque eos facere
semper expeetantes. At hie tibi novum fit nihil; ut
prius satietas subrepat, quam obrepat fames. Itaque
recte objecit jEschylo Euripides apud Aristophanem
in Ranis, quod Niobem et Achillem in scenam intro-
duxisset capite co-operto; neque nunquam ullum ver-
bum qui sint loquutiV That is, "At present in
France [about the year 1556] plays are represented in
such a manner, that nothing is withdrawn from the
view of the spectator. The whole apparatus of the
theatre consists of some high seats ranged in proper
order. The persons of the scene never depart during
the representation: he who ceases to speak, is consi-
dered as if he were no longer on the stage. But in

2 Jul. Caes. Scaligeri Poetices Libri Septem. folio, 1561, lib. i.
c. xxi. Julius Caesar Scaliger died at Agen, in the province of
Guienne in France, on the 21st of October, 1558, in the 75th
year of his age. He wrote his Poeticks in that town a few years
before his death.

Riccoboni gives us the same account in his History of the
French Theatre. tc In the representations of the Mysteries, the
theatre represented paradise, heaven, hell, and earth, and all at
once; and though the action varied, there was no change of the
decorations. After an actor had performed his part, he did not
go off the stage, but retired to a corner of it, and sate there in
full view of all the spectators." Historical and Critical Account
of the Theatres of Europe, 8vo. 174-1, p. 118. We shall presently
see, that at a much later period, and long after the Mysteries had
ceased to be exhibited, " though the action changed, there was
no change "of decoration," either in France or Englarid,
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